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CITRONNE Gallery brings together a multifaceted constellation of 
artists at booth L8 of Art Athina 2025. Established artists—pioneers 
who have shaped what we understand as contemporary in art today
—enter into dialogue with emerging voices, coalescing into a shared
whole. Through this presentation, the gallery affirms its commitment 
to the ongoing evolution of modern and contemporary Greek art, 
with a focus on the present moment.

Placed alongside historical works by artists whose practice has 
been marked by major international exhibitions such as the Venice 
Biennale, the São Paulo Biennale, and documenta 14 (G. Lappas, 
G. Bouteas, P. Charalambous, Y. Adamakos, P. Chandris), visitors 
will encounter within CITRONNE Gallery’s booth a wall installation 
conceived in the spirit of the salon (A. Ampariotou, D. Anastasiou, S.
Gianakos, M. Ikonomopoulou, A. Kyriarinis, C. Mitrentse, N. 
Papakonstantinou, N. Podias, N. Sachini, M. Xanthopoulou).

By juxtaposing a historical exhibition model—one that evokes the 
intimacy of a domestic environment—with large-scale works, the 
gallery highlights the expansive way in which it envisions its artistic 
identity. Within this “mosaic-like,” multilayered installation, the 
multiplicity of artistic lineages emerges as a dynamic interplay of 
contrasts that ultimately resolves into a synthesis, a mnemonic atlas
of relations, forms, and meanings. For CITRONNE Gallery, the 
breadth of these propositions, brought together at Art Athina 2025, 
constitutes a position in itself.



George Lappas (1950–2016), an artist of international recognition, 
explored the boundaries of sculpture through a subversive body of 
work. His research in clinical psychology and his engagement with 
different cultures were Fundamental to his practice. His works 
embody the paradox—both morphologically and conceptually—
along with a deliberate disruption of the scale. They evoke a sense 
of threshold; of extended suspension; of vertigo; hallucination; 
delirium; precarious balance. His works, Gardener with Teddy Bear 
(2013) and Gardener with Shovel (2012), which are presented in Art 
Athina 2025, are of historical significance since they were presented
at documenta 14 (Athens and Kassel, 2017). George Lappas 
represented Greece at the Venice Biennale twice (Aperto, 1988, and
the Greek Pavilion, 1990), at the São Paulo Biennial (1987), and at 
the 1st Gwangju Biennale (South Korea, 1995).

The work of Yannis Bouteas (1941) consists of constructions and 
installations that reshape any given space, based on the 
arrangement and forms of the materials. A defining expressive 
element in his practice is the use of light—natural or artificial—most 
often in the form of tubular neon lamps, a material that already 
appears in his first solo exhibition in Athens (1972, Athens Art 
Gallery – Hilton). The “poor” materials he chooses (ropes and string,
sheet metal, plasticine, rubber, asphalt, and later, mirrors) retain 
their autonomous expressive and conceptual charge while 
simultaneously becoming part of a broader artistic gesture, one that 
stems from the artist’s sensitivity and determines the dynamic of the 
outcome. His compositions typically unfold on the floor or across the
walls, although at times he returns to the two-dimensional image, 
combining his constructions with painting or photographic 
interventions.

Following Yannis Bouteas’ recent solo exhibition Stratifications – 
Transformations, held in summer 2025 at the Archaeological 
Museum of Poros, CITRONNE Gallery presents at Art Athina two of 
his emblematic works: a sculpture from the series Stratifications – 
Energetic Images, featuring his characteristic use of the clamp and 
the neon tube, and a rare work from 1987 belonging to the 
Stratifications series. Made of graphite and plasticine, this piece is 
completed through the impact of time, which functions as an 
additional artistic medium.

Yannis Bouteas represented Greece at the São Paulo Biennial 
(1981) and the Venice Biennale (1990). In 2004, the Metropolitan 



Organisation of Museums (MOMus) hosted his retrospective 
exhibition States in Flux 1970–2004. In 2007, he created 
Stratifications – Energetic Images XVI for the Kerameikos Station of 
the Athens Metro.

The memory of Panos Charalambous (1956) is personal, individual, 
and introspective. It focuses on images, but also encompasses 
sounds, scents, and auditory impressions. In his work, Sun (1998), 
he employs tobacco leaves to revive the rural landscape and 
atmosphere of the Greek countryside, while he makes an identity 
reference to the traditional occupations and habits of his birthplace. 
He expands these practices to a global scale in his work Tobacco 
Archives: The Smokers, by listing the names of renowned smokers. 
Through his work, he highlights the significance of the European 
South and approaches locality from a social and anthropological 
perspective, thereby creating dynamic connections between past 
and present ways of life.

He has represented Greece in the 58th Venice Biennale (2019), and
has participated in international exhibitions such as documenta 14 
(Athens and Kassel,2017), White House Biennial (Varna, 2016), 
eidos (Besançon, 2004), Break-through (Madrid, 2004), 
Copenhagen – European Capital of Culture (1996), and Kunst-
Europa (Berlin, 1991).

His solo exhibitions in Greece include: AMVRAKIA MIA (2024), 
Aquis Submersus (2014–15), Tobacco Area, 1986–2011(2011), and 
Voice-o-graph (2006–07).

In 2015, he was awarded the AICA HELLAS Critics’ Prize for the 
exhibition AQUIS SUBMERSUS. He was elected Professor 
Emeritus at the Athens School of Fine Arts (ASFA), where he taught 
for thirty years and served as Rector from 2014 to 2019.  His works 
are held in collections in Greece and abroad, including MOMus, the 
National Gallery of Greece, the Museum of Contemporary Art of 
Crete, and FRAC (Dijon, France).

Yannis Adamakos (1952), one of the distinguished renewers of 
abstract painting, creates indeterminate landscapes—projections of 
the perceptible world. He works with tonal variations of color, 
engaging with the threshold between the visible and the invisible, 
eruption and calmness, light and darkness.



His works are included in the collections of the National Gallery of 
Greece, MOMus, and the Bank of Greece.Recent solo exhibitions 
include: In Between (CITRONNE Gallery, Poros, 2025), New Works 
2019–2021 (Athens Municipal Gallery, 2021), Re-Emergence 
(CITRONNE Gallery, 2017), and 9 Lumen (Benaki Museum, 2013). 
In 2008, Agra Publications released the monograph Yannis 
Adamakos: Painting 1977–2007.

Pantelis Chandris’ (1963) works Torch and Fryktoria II revolve 
around binary themes such as shadow and light, pictorial 
representation and sculptural form, fragmentation and 
reconstitution, as well as contrasts like white–black, soft–hard, cold–
warm. Here, shadow is highlighted not only as the opposite of light 
but as an autonomous element that functions independently and 
forms a distinct entity. Chandris is interested in the expression of 
concepts, and by using natural materials alongside plaster, paper, 
pigments, metals, and polyester, he creates compositions where 
dreamlike and intricate images dominate, while elements of 
symbolism and allegory also appear strongly throughout his work.

His exhibition activity began in 1987 with his participation in the 
Biennale of Young Artists from Europe and the Mediterranean, and 
since then, he has presented sixteen solo shows and taken part in 
numerous group exhibitions in Greece and abroad.

He is the director of the 10th Painting Studio of the Athens School of
Fine Arts (ASFA), where he also teaches. In 1992, he received the 
1st Prize of the Giannis & Zoe Spyropoulos Foundation, and in 
2010, he was awarded the 1st Prize by AICA Hellas for his 
exhibition Ens Solum. His works are held in the collections of EMST,
the National Gallery of Greece, and the National Glyptotheque, as 
well as in major private collections in Greece and internationally.

The work of Alekos Kyriarinis (1976) encompasses painting, 
drawing, carved three-dimensional constructions, sculpture, and 
book illustrations. Drawing from formative experiences and 
influences such as the symbols of Orthodox Byzantine iconography 
and folk tradition, he creates images with distinct references to 
abstract modernism. He seeks rootedness and authenticity through 
archetypal, universal, and timeless symbols. His works, whether 
geometrically structured or freely composed, take shape as 
palimpsests of forms with intertextual, intergenerational, and 
intercultural resonances. The composition presented at Art Athina 



2025 form a kind of “weaving” of patterns, ornamentation, and 
mnemonic elements that allude to folk art. In these works, nothing 
points solely to the artist’s personal origins, but rather to the origins 
of the art he loves. 

His works are held in public and private collections.

Anna Amparioutou’s work encompasses painting, sculpture, video 
art, installations, and digital media. At Art Athina 2025, she presents 
clay works—organic forms resembling the shells of creatures, body 
parts, or tree limbs, like fossils from a prehistoric past or prototypes 
of future beings.

She has presented her work in six solo exhibitions: The art of doing 
nothing and the parallel hiking (2024, CITRONNE Gallery); The 
Unknown Soul of an Architectural Mind and My Follies (2022); 
Sophronia, a script, the Trojan Lamb and Other Deeds (2015); Mr. X
and the Lack of Gravity (2011, Gallery Genesis); Scissor’s Stories 
(2008, Center of Visual Arts “G. Karydis”); and Edges (2006, 
Pontoporos Gallery, Paros). She has also participated in more than 
thirty group exhibitions and festivals in Greece and abroad.

The painting of Dimitris Anastasiou (1979) is characterized by detail 
and precision in drawing, incorporates symbols from Art History, and
suggests a suspended condition—a passage between the psychic 
and the objective world, between representation and reality. His 
images are grounded in realism, yet ultimately describe a highly 
personal phenomenon. In his work Self-Portrait with Sunflower 
(2025), the central depiction of the figure, combined with the 
sunflower that removes his personal features, functions like a totem.

Anastasiou has held four solo exhibitions: TANGRAM (2022, 
CITRONNE Gallery, Athens); A = –A (2009, ena Art Gallery); 
Narrated Images (curated by N. Vlassiotou–Papadaki, 2012, 
Kaplanon 5 Art Gallery, Athens); and Paintings Depicting Paintings 
(curated by N. Vlassiotou–Papadaki, 2009, Kaplanon 5 Art Gallery). 
His first graphic novel, titled A = –A, has been published in Greek by
Kaleidoscope Publications and in English by Jonathan Cape 
Publications.

Based in Rotterdam, Maria Ikonomopoulou’s practice focuses on 
long-term processes that explore the balance between the collective
and the individual. Central themes in her work are the notions of 
growth and care, emphasizing both concern and responsibility for 



the environment. She employs a variety of materials and 
techniques, often incorporating photography and time-intensive 
methods inspired by folk arts, such as embroidery on fabric and 
intricate paper cutting. In her work Etude 12, notions of childhood 
and imagination are present—through the weaving of abstract 
patterns reminiscent of the iconography of Paul Klee and Kandinsky
—alongside the routines of adult life, expressed through the tangible
document of the newspaper, a record of contemporary existence.

Her work has been exhibited in Belgium, Greece, and the 
Netherlands, and she has created commissions for public spaces in 
the Netherlands. Her works are held in collections including the 
National Museum of Contemporary Art (EMST), the State Museum 
of Contemporary Art (MOMus), the Meermanno Museum in The 
Hague, various public institutions in the Netherlands, and numerous 
private collections across Europe.

Steve Gianakos began his artistic practice in the mid-1960s, during 
the rise of Pop Art in the United States. His work includes drawings 
and paintings, as well as hybrid forms composed of collages—
photocopied and overpainted—made from magazines and other 
sources of mass culture. He consciously chooses to conceal this 
handmade process so that the work resembles a poster, allowing 
the image to resurface as a product of American culture. In this way,
he deconstructs American pop mass culture, as well as social and 
artistic stereotypes, developing a sharp, humorous punk-pop idiom 
influenced by Dada. His works are included in some of the most 
important public collections in the United States: MoMA, the 
Guggenheim, the Whitney Museum, the Brooklyn Museum, the 
Neuberger Museum, the Contemporary Arts Museum (Houston), the
San Francisco Museum of Art, the Contemporary Arts Museum of 
Chicago, and the University Museum (Berkeley), among others.

The work of Christina Mitrentse (1977) identifies the book as form, 
content, and metaphor, creating multilayered references— a tactile 
and aesthetic environment. She develops ongoing issues on 
classification, preservation, archiving, evaluation, and the 
transmission of knowledge within a contemporary global reality in 
crisis. At Art Athina 2025, Mitrentse presents the work The Complete
Rouletabille Book Series by Gaston Leroux (2025) from the series 
“Bookscapes”. Her works have been shown at Tate Modern, the 
Royal Academy of Arts, ICA London, MOMus, and EMST, and form 



part of the collections of MOCA London, the Tate Archive, the 
Benaki Museum, and the Onassis Foundation, among others.

Language lies at the imaginative—or at times tangible—core of 
Myrto Xanthopoulou’s (1981) work. Whether implied or recorded as 
a living expression, she “weaves” works that embody time through 
erosion, repetition, and physical exhaustion, and which evoke a 
sense of spirituality. The repetition of words removes their meaning, 
yet generates rhythm, emphasis, or even a different form of 
understanding. Her works sense the world, just as we sense them.

She has held five solo exhibitions: Asterisks in the Mouth (2025, 
CITRONNE Gallery, Athens); STORM (I don’t have a pen), curated 
by Ch. Marinos (2022, Museum of Folk Art and Tradition “Angeliki 
Hatzimichali”); ΜΠΟΥΦΑΝ [Winter Jacket] (2020, EIGHT/ TO OΧTΩ
– critical institute for arts and politics); Rendering the Sky (2018, 
Elika Gallery); Sing (2015, Elika Gallery); and The Battleship (2013, 
Elika Gallery). In 2020, she received the SNF Artist Fellowship from 
the Stavros Niarchos Foundation’s Artist Support Program. She 
received the Young Artist Award at Art Athina 2025. Her works are 
held in numerous private collections.

The starting point of Nina Papaconstantinou’s work lies in literary 
texts, excerpts of poetry and prose, as well as entire books. 
Papaconstantinou follows a distinctive path: rather than creating 
thematic or artistic variations, she engages in the manual 
transformation of texts, seeking to render a visual impression of 
writing while also offering a new reading. The resulting effect 
conveys the artist’s personal involvement not only in her 
interpretation of the literary work—with its resonances and 
emotional impact—but also in an attempt at veiled or even hidden 
communication.

Recent exhibitions: I Think I Made You Up Inside My Head (2024, 
CITRONNE Gallery); Phantoms (curated by Christoforos Marinos, 
2022, Athens Municipal Gallery); Home (2020, with Kostas 
Bassanos, Ileana Tounta Contemporary Art Center); Typo (2016, 
Kalfayan Gallery).

Nikos Podias (1974) collects, transforms, and animates fragments 
of history, culture, and everyday life, creating associations and 
narratives. He chooses fragile materials that suggest decay and 
treats them methodically. Through preservation and care, he subtly 
evokes unconscious and collective memories. His works highlight 



the boundaries between qualities such as material and ethereal, 
fragility and hardness, the ephemeral and the timeless, the 
complete and the unfinished, the structured and the spontaneous. 
His technically accomplished works also reveal attention to detail, 
time, care, and dedication, reflecting his ritualistic approach to the 
creative process. At Art Athina 2025, he presents Small Net, made 
entirely from tea bags. He has exhibited his work in numerous site-
specific installations and group exhibitions across Greece and 
internationally.

Nana Sachini’s work encompasses drawing, sculpture, and 
installations. The works from her ongoing series The Bible of 
Dreams depict living yet indeterminate figures in situations where 
playfulness coexists with a darker aspect, often hovering between 
the natural world and the dream. Evoking the biomorphism seen in 
the paintings of Louise Bourgeois and Joan Miró, as well as the 
sculptures of Sarah Lucas, her works stimulate the imagination, 
evoke memories, and ignite desire. Sachini has exhibited her work 
in Greece, the United Kingdom, the United States, Germany, 
Austria, Lebanon, and Cyprus. Her works are held in the D. 
Daskalopoulos Collection, MOMus, the F. Kyriakopoulou Collection, 
and other private collections.


