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"evvABnke o1o Kdipo 10 1950. AtreRiwoe otnv ABrjva 1o 2016.

O Nwpyog Admrtrag 1oxupIfoTav o1l «T0 aAnBIVO TAAEVTO TOU KAAOU
YAUTTTN €ival n IKavoTNTA VO KOUPAVTAPEI TO YUXIKO UAIKO TOu
INiyyou». @ewpouoe 0TI n 10eaTh BEaon evog £pyou TEXVNG €ival O€
Mia katdoTaon nuI-UTTVWONG OTTOU atToucidalel n eKAoyikeuon.

O KaANITEXVNG aVOOKATITEI OTOIXEIO ATTO TO acuveidNnTOo, TA BILLPATA
TOU, TNV I0TOPIA KaI TNV TEXVN TWV TTOAITIOPWY TTOU YVWPEIOE JEoA
atro Ta avapiBunta Tagidia Tou (o€ Ivdia, AgyavioTtav, MNepaia,
BpadiAia, Kiva, lattwvia, Kavadd, kai 1ic HINA 61Tou €¢noe yia
MEYAAO XPOVIKO BIGOTNUA). AEITOUPYWVTAS WG EVAC KAAXNMIOTHC» TA
METAPOPPWVEI OE ATTPOOUEVEG KAl OPIOKEG OXETEIG UNIKWY, OOUWV,
avaloyiwv Kal evvolwy. Me YAUTITIKEG OUVOPHOYEG, «EVOAPKWVEIY
TOV XWPO, TOV PJETAOYXNMATICEI O€ «EVEPYEIOKA TTEDIA» KAl OUVOETEI
Biwuéva, @avTaolakd Kal PuxXoAoyIKa ToTTia. AndIoupyeEi dia YAUTTTIKNA
TTOU CUXVA TTPOCOMOIALEl UE PINXAVIOUOUG Kal TTPORAAAEI TO
KATOOKEUAOTIKO OTOIXEIO I TO YAUTTTO WG QVATITUY Q.

Ta €pya Tou TTPOKAAOUV evioTe OE0G, dNUIOUPYEI PUYOKEVTPEG
OUVAEIG KAl EVTACEIG KOBWG £TTIONG TNV aicOnon yiag TaAAAVTwong
Kal ETTIKIVOUVOTNTAG, Miag akpoBaaciag (OTOUg TUTTOUG TWV
XOPAKTHPWYV Tou cuyKaTaAéyetal kal O AKpoBdTn¢ TTou EVVOEITal Kal
wc¢ éva alter ego Tou KAANITEXVN WG oxoIvoBATN). MeydAo YEPOGS TNG
OO0UAEIAG Tou KataAapBAavouv Ol TTaPpAPOPPWHEVES, DIQUENIOUEVES
AvVOPWTTIVEG QIYOUPES TTOU TTAPOUCIAZOVTAI JEPOVWHEVEG 1 WG
EYKATAOTAOEIC KOl ATTOTEAOUV OUXVA apBpwTEC OUVBEDEIC HEPLIV
OI0POPETIKOU PEYEBOUG.
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Emravalaupavoueva xapakTnpIoTIKA JETALU TWV OTTOIWV Eival O
KATOKEPPATIONOG Kal N avadidTagn TG Hop@ng, n dlacAAsuon TnG
KAipakag (Zakidio ue auria, 2013), n acuvéxela Kal N JETARANTOTNTA,
TO WPUXOAOYIKO UTTORaBPO, N ouvlTTapEn avTIBETIKWY OTOIXEIWV
OTTWG N Kivnon Kal n oTatikdTnTa, n actdbeia Kal N 100ppOoTTia, N
TITWON Kal N aviywon dnuioupyouv Tnv aicbnon piag HeTéwpng Kal
PEUCTNG KATAOTAONG KAl TTAYIWVOUV PETAEU AAAWV TNV ID1aITEPN
TTPOCWTTIKOTNTA TNG OOUAEIAG TOU.

O kKaANITEXVNG €10 YAYE WE TN YAUTITIKI TOU dia TTpOCANWN Tou
XWPOU O€ OTEVA OXEON PE TO CWHA Kal T Kivnon. O eyKaTtaoTACEIG
TOU avaTTuocoovTal TTAVW O€ VONToUg, XWPIKOUGS agoveg. Tov MNwpyo
NAQTTTITa atTacxoAouce n oxEon £pyou-Bearr]. EmOupouoe o BgaTrig
VQ KIVEITAI O€ 0XEON PE TO £PYO Kal EKAGUBAvE TO £py0 WG
UTTOKEIMEVO AAAG Kal QVTIKEIMEVO BEaoNnG. 2€ auTd TO TTAQICIO
XPNOIMOTTOINOE TOV KABPEPTN Kal TIC AVTAVAKAACEIG.

270 TTPpWTA €pya Tou, OTTwG 0 ABakag (1983), e¢epeuvd Tnv
YEWMETPIA TOU XWPOU PECA ATTO YPAUPES Kal onpeia. O xwpog
YiVETQI €VAG OIKOUUEVIKOG TOTTOG OTO £UPANPaTikdO Mappemonde (10
épyo TrapoucidoTnke To 1987 otnv MTTievaAe Tou 2do lNaoAo kai 10
1988 oT1o Aperto otnv MevdAe TnG BeveTiag), pia eykatdotaon TTou
atrodidel TNV YAUTITIKA WG TPIoOIACTATO OXEDIO OTO XWEO KAl
ouvTiBeTal atrd TpeIg XINABEG HETAAAIKA YAUTTTA TTOU TOTTOBETOUVTAI
OTO £€00POC PNTTPOOTA ATTO TO HEYAAO KEVTPIKO £PYO TNG
eEyKataoTaong. To €pyo atmoTeAEi yia xapToypdenon Tou KOOHOU Kal
TWV TTOAITICPWY Kal TTapoucidoTnke ek véou otn CITRONNE Gallery
10 2019. To QWG TTOU APYOTEPA Ba Yivel aTTO TA KEVTPIKOTEPA
oToixeia TNG OOUAEIAG TOU gPPAVICETAl YIA TTPWTN YOPA OTNV OEIPA
lMorauopdodia (1988-1991), £pyo TTou TTpayPATEUETAI TOV DIGAOYO
E0WTEPIKOU Kal EEWTEPIKOU Xwpou. To Tuxaio, N CUPTITWON Kal N
Ic0PPOTTIa EVUTTAPXOUV 0TV eykatdoTtaon Zapiég (1990-1991) trou
TTapoucIdoTnke aTto EBVIKG TrepiTrTepo TNG EAAGSOG To 1990 oTNnv
MmmevaAe TnG BeverTiag.

Me tnv oeipa Aoroi (1992-1993), o MNwpyog Aartrtrag apxilel va
XPNOIUOTIOIEI CUCTNMATIKA TNV OUOIGPOP®N, AVTI-QVOTOMIKA
avBpwTTivn @IyoUupa w¢ GOpHa TToU Poldalouv TauTdxXPOova HE
«QyGAPaTay», apuUoUg, avopeikeAa Kal UNXAVIKA QVTIKEIPEVA.
XPNOIUOTIOIEI TO CWHA TOU WG MOVTEAD. ZUXVA, Ol QIYOUPEG
atroTeAoUV Jia ouvappoAdynon THNUATWY BI0QOPETIKAG KAIMOKOG
€101 WOTE KABE pIa va utTodnAWVEl TTOIKIAEC BEOEIC OTO XWPO.
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2UvnOwg KABe Pryoupa ouvdudalel TTOAEG KIVAOEIG ] POTTEG Kivnong
aT1TodidoVTaC £TC1 Hi HETOKIVNON O€ EKKPEUOTNTA.

O1 1010TUTTEG AUTEG PIYOUPES EKTTPOCWTTOUV XOPOKTIPEG-APXETUTTA
OTTWG (0) Z@iyya, o looppoTTIoTAG, 0 ZXoIVoBATNG, o TagidiwTng, o
Kntroupdg, o Zaudvog, o Xapouuevog AvBpwTrog, o YTTvoBAaTtng, o
Mayog. ZuppBoAiouv dIATTONITIOPIKEG KATACGTACEIG TNG AvOPWTTIVNG
UTTapPENG, TOU WUXIOUOU Kal, HETAPOPIKA, TNG KAANITEXVIKNG
onuioupyiag. ATToteAoUV Hia JETATTAQCT AUTORIOYPOPIKWY OTOIXEIWV
0€ OUANOYIKA avayVvVWwPIoIPES EvVoIEG. ATTO TTPOCWTTIKA BlLopaTa
EKTTNYALEI KAl N KuplapXia Twv TPIWV BACIKWY XPWHATWY (KOKKIVO,
KiTpIVO, NTTAE) KaBwg Kal Tou AoTTPoU, Haupou Kal JETAAANIKOU
XPWHATOG 0TNV OOUAEIA TOU.

2.€ KATTOIEG EYKATAOTACEIG O KAANITEXVNG AVTAEI OTOIXEIA OTTO £pya
otnv loTopia TnG TéEXvNG. XapakTneIioTIKA gival ol «AoToi Tou KaAai»
(1996) kai 10 «[MoTAuI 3 ZTnV TTEPIOXT ASniéres Tou €pyou Tou
Seurat» (1996), avagopd oTa épya Twv QyKUoT PovTév Kal Tov
Zwpl Zepd avTtioTolxa, Bacn Twv otToiwv 0 AATTTTaG avaAuel Kal
atrodidel Tov avTIANTITO XWPOo. ZTa £pya Tou I01aiTEPO OUNPBOAICHO
aTToKTOUV Kal Ta AKpa (XEpIa ) TTaTToUTold) TTou TTapouaciadovTal
QTTOKOUMEVA ATTO TO CWHA, OTIG AKPEG N KATA PNKOG METAAAIKWV
PABOWY 1 WG QWTEIVEG OPUES (Pwrelvo lNarrouror, 1997).

210 €pya atro Ta Péoa TNG dekaeTiag Tou 1990, 1Id1aiTEpn onuacia
QTTOKTA TO QWG TTOU Byaivel JEoa atTo TO iDI0 TO £PYO A TTIPOEPXETA
aTtro £€WTEPIKOUC TTPOROAEIC. H eCwTEPIKA QUTA TTNYR WTOC TTOU
€ival OPwWG HEPOC TOU £PYOU TTAPATTEUTTIEI TNV EO0TIAON KAI TNV
OUYKEVTPWON TNG OpAacNG EVW TAUTOXPOovVa dnuIoUpyEi TNV aicOnon
evOg epyaoTnpiou. ATTO TIG TTI0 PNEIKEAEUBEC BOUAEIES TOU gival Ta
AUTOPWTA, YAUTTTA-KATAOKEUEG TWV O€IpwV Ghosts kal Elbo (1996 —
1997) orrou 10 £€W Kal TO PEoa dlaxwpidovTal ATTO Hid QWTEIVH
MEMBPAvVN. O unxaviouoi o€ KAtola a1rdé autd Ta £pya dnuioupyouv
Mia pia eTTavalapBavouevn, TaAivopouikn Kivnon. To wg
ONMIOUPYEI XWPO, «PEUCT» PALA, TTAAASOPEVO QWTEIVA TTEDIQ,
KATOPYEi TNV aioBnon TnNg BaputnTag, uttodnAwvel To AUAO, EKEIVO
TTOU UTTEPPaivEl TOV avTIANTITO KOO0, Kal UTTaIvicoeTal TNV UTTapgn
aveEepelvnTwy AIOBNCEWV.

Aiayutog aT1o £pyo Tou MNwpyou Aatta gival o ouvouaouog
ETEPOKANTWYV TTAPAdOEWYV OTOIXEIWV Kal N avadeign avopBddowv
OUOXETIOPWV. 2T0 £pyo Tou Mavreia pe Zukwr (1998), o KAANITEXVNG
OnuIoupYEi éva yIyavTio YAUTTTO/OUKWTI aTTO QWTEIVH MENPBPAVN pEoa
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o€ éva QopTNYO TTOU KAVEI Jid VUXTEPIVA TTEPIPOPE OTOUG OPOUOUG
NG Néag lwviag. Méoa aTTd yIa avaTpETTTIKN TTPOCEYYIoN TNG
OWMATIKOTNTAG KAl TRV UAIKOTNTAG TA AIVIYHATIKG £pya TOU
aipvidialouv Tnv avtiAnwn Tou Beartr). To Bingo Bonanza (2003-
2004) pia KaTOOKEUA-«NXAVA KPEATOG», TTEPIEXEI OUOIWUAT
OaAaUIoU (PUTOYPOPIKES NEPMBPAVES KAl QWTA) KAl TTAPAYEI EVA
UTTEPPEYEDEG «TaAAUI» O€ OXAPA KoUuuTTiou. H avTioTpo®n ) TTApNg
METAPOPPWON VOGS VONUATOG, AVTIKEIMEVOU 1] CUUBOAOU
TTapaTnEEiTal Kal oTnv Kataokeun MNapdonuo (2005) étrou 10
OUPBOAO poIACel e CaAQuL.

To 2013, Tpia xpovia Tpiv Tov 8avaTd Tou, o MNwpyog AATTTTag
TTapouaiaoe To PvNUEIOKO Tou €pyo lMAareia EAsuBepiag (2013), Eva
TTONITIKO €pYO JE QVOPOPA OTNV CUYKEVTPWON KAl TOV Bacaviouo
atro Toug Neppavoug vadi 9.000 EAARvVwY ERpaiwv otnv TTAaTeia
EAeuBepiag Tng @coocalovikng Tov lIoUAIo Tou 1942. H attédoon Twv
EKATOVTAdWYV @PIyoUpwV WG Hia pada, n TTUKvVwWon Kai n apaiwon Twv
MEPWV TTOU TNV OUVATTIOTEAOUV ATTOTUTTUWVOUV £VA KEVTPIKO
nToupevo oTnv OoUAEId Tou AQTTTTA TTOU €ival N opyavwon NG

MOPPNG WG TTARBOG.

O KaANITEXVNG APNOE TO ETTIOPACTIKO OTiYUA TOU KAl WG £vag
EMTTVEUOHEVOG OAOKAAOG 0TNV ZX0A KaAwv Texvwv.
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ExTtTaidsuon

1970 — 1974 2mmoudéc KAvikn¢ WuxoAloyiag oto KoAAéyio Reed,
MoéptAavt, Hvwpéveg MNMoAiTeieg.

1975 21moudécg ApxiTekTovikAg oTo Architectural Association, School
of Architecture, Aovdivo, Hvwuévo BaaiAegio.

1977 — 1982 21ToUdEG TAUTITIKNAG 0TV AVWTATN ZX0Ar KaAwv
Texvwyv, ABriva, EANGSQ.

1984 I1roudéc MuTITIKAS oTnv Ecole Supérieure des Beaux-Arts,
Mapiol, MaAAia.

ATOUIKEG EKBETEIG [ETTIAOY]

2023 Alagpoiokiwro Badioua, Eerie Walk, emuéleia: A@poditn
Aitn, Tamiava Zmivapn-MoAAaAn, Nwpyog T4pTIAAKNG,
CITRONNE Gallery, ABrjva.

2019 [Aurrra kar Qwreivég eykaraoraoeig, CITRONNE Gallery,
ABRAva.

2018 A0 edw éwg tnv Aiwviotnta, emueAeia: Agpoditn Aitn, Mapia
Mapaykou, MNivakoBrikn Xaviwv, Xavid, KpiTn.

EykiBwriou6¢ — Mappemonde — To MuaoTikd BiAio, eTTIHEAEIQ:
A@poditn Aitn, TaTiava Zmvapn-INoAAGAn, MNwpyog
TOp1QAdkng, CITRONNE Gallery, ABrjva.

2017 lwpyog Aamrmrac: PryoUpes Kai Zakidio ue auTtid, eTTINEAEIQ:
Tamdava Zmivapn-rNoAAaAn, CITRONNE Gallery, MNépog.

Maqgams of Blood and Magams of Milk, ®eoTiBGA AnunTpiwv,
ANaTlG luapET, @ccoalovikn.

2016 Happy Birthday, emuéleia: A@poditn Aitn, MNMoAuva
Koopaddkn, MNwpyog TOptdIAdkng, Mouoegio MTrevakn, ABrva.

2013 Nrokouuévra kai yAutrTik@ rorria, EBpaikd Mouoeio
O@eooalovikng, @cooalovikn, (010 TTAQioI0 TNG 4" MTTIEVAAE
2uyxpovng Téxvng O@ecoalovikng).
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2008 Tliwpyog¢ Aarrrag: «Apxaia Nouiouara arnv 2uAAoyn tng
Alpha Bank. 2uyxpovn Eumveuon orn I'Autrtikn Tou wpyou
Aarmrmray, empéAleia: Eipvn Opdrn, Afuntpa Toaykdpn,
KEVTPIKO KTip1o TNG Alpha Bank, Afrva.

2007 Georges Lappas, 'kahepi Xippas, MNMapiol, MaAAia.

2005 Miwpyoc Aarrrag, emuéleia: Mapia Mapaykou, KEvtpo
2uyxpovng EikaoTikAg Anpioupyiag (K.2.E.A. PeBuuvng),
P£Bupvo, Kpntn.

2004 [Aurrra, I'kahepi NTIGoTTpO, AcUuKWwOia.
2001 Nwpyog Aarrrrag, 'kaAepi Bernier/Eliades, ABrva.

1998 Tliwpyog Aamrmrac: Haruspex, EIbo and Mr. Sphinx, 'kaAepi
Lehmann Maupin, Néa Yopkn,.

1997 Qwreaivd épya, M'kalepi Gentili, PAwpevTia.

AvBpwrTo¢ Kai rapoucia avracudrwy, Nkahepi Tanit,
Movayxo.

EAutro, I'kaAepi Bernier/Eliades, ABrjva.

1996 [llorauopoddia, emueAeia: AéAa Toeekidou, ATToBAkN 1, Aiudavi
Oeoocalovikng kai Mevi TCapi, @ecoalovikn (0TO TTACICIO TNG
O@eooalovikn, MoAimoTikA MpwTetouoa TnG Eupwtrng 1997).

1993 H ordon rou kaAAitéxvn, I'kaAepi Bernier, ABrjva.

1992 Kokkivor Aaroi, F'kahepi Albert Baronian, BpugéAAeg, BéAyio.
[AutrTa@, 'kaAepi Tanit, Mévayo, Nepuavia.

1991 Zapiéc, Xwpog Téxvng Tramway, NAaokwBn, ZKwTia.

1990 Zapia, 'kaAepi Bernier, ABrjva.

1987 Mappemonde, 'kaAepi ZouutrouAdkn, ABrva.

1985 ABakac, [kaAepi ZoupttouAdkn, ABriva.

1984 XV MrmievaAe tng AAeéavopeiag, ANegavdpela, AiyuTrTog.

1981 [Aéyuara, 'kaAepi ZoupTrouAdKn, ABAva.

OMadIKEC ekBETEIC [eTTIAOYN]
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2021 Avri-Aoun, 33990, empéAeia: Avdpéag MeAdg, 1dpupa AEZTE,
Abnva.

Ormrrikorroiwvrac tnv AvBpwirornta, Wnelokr €kBson,
dlopyavworn): AikTuo.

2020 Ars Longa, emipéAeia: Tatiava Zmivapn — NoAAGAn,
CITRONNE Gallery, Abrva.

2019 [épa armro 1n oKIG oou: TETEPIC TPOTTOI va TTEPIYPAWEIC Evav
avBpwrro, etmipéAeia: NTévng Zaxapdtoulog, Kevipo Texvwv
Anfpou ABnvaiwv, ABriva.

De Differentia, emiuéAeia Peyyiva Apyupdkn-XpioTodouAidn,
Kévtpo MoAimopou Zraupog Nidpxog (KIMIZN), ABrva.

2017 documenta 14 — Ma6Baivovrac arré tnv Aérva, EBviko
Mouao¢€io Zuyxpovng TExvng, ABrva.

documenta 14 — ANTIAQPON, H ZuMAdoyn tou EM2T oro
Friedericianum, emuéAeia: Katepiva Kookivd, BonBoi
emueAnTEG: Tiva Mavdn, Z1apdrng 2xi1fakng, Fridericianum,
KaoeA.

INTEGRAL Il, empuéAeia: INedva Touvrta, N'aAnv Aadavn,
AnunRTpng Avtwvitong, Kévipo Zuyxpovng Tevng IAedva
Touvta, ABrva.

2016 Genii Loci. EAAnvikn Téxvn ammo 1o 1930 éwg onjuepa,
emuélela: ‘Eepn AyaBovikou, Tiva MNavdn, ©odwpng
MdapkoyAou, Z1Tupog Makkag, Kpatikd Mouoegio Manege, Ayia
MeTpouTtroAn, Pwaia.

Agiépwua arov lNwpyo Aarrmra, empéleia: Katepiva Kookivd,
Art Athina 21, KAeloT1o 'tredo MNaAaiou Gairpou, ABAva.

Spiritual Materialism, empéAeia: AnuATENG Avtwvitong,
Kévtpo Zuyxpovng Téxvng IAedva Touvta, ABrva.

The Fantastic journeys of Energy, empéAeia: Audia AvopiwTn,
Kappatos Gallery, ABrjva.

2014 Uber-Bodies [YTIEP-2QMATA], emuéAeia: Anpntpng
Avtwvitong, MaAaié MNupvaaoio 'Ydpag — ZayToupelo, Hydra
School Projects, "Ydpa.
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2013 The system of objects, emmipéAeia:; Avdopéag AyyeAIdAKNG,
Maria-Cristina Didero, 18pupa AEXTE, Aénva.

2011 Avagopd/Avarrapaortaon, emuéleia: BaoiAng BaolAakakng,
Xpnrotog Bevetng, BayyéAng Nkokag, KwoTtag XpIioTOTTouAog,
EBpaikd Moucoegio @sooalovikng, @eooalovikn.

O k6ouo¢ rou Oduoaéa EAUTN: roinon kai {wypa@ikn,
empélela: Tdkng Maupwrtdg, 16pupa B & M ©coxapdkn,
ABnva, kai To 2016: TeANOyAelo, @sooalovikn.

2010 Supernature: An Exercise in Loads, emipéAeia: PaAAou
MavayiwTou, Avdpéag MeAdg, Nkahepi AMP, ABrva.

O xpovog, o AvBpwITOC, O ICTOPIES TOUG: UIa OTTOUdH OThHV
évvola 1n¢g BearpikOTNTag EKTOC OKNVNG, ETTIMEAEIA: MAvog
21eQaviong, Mouaogio Mtrevakn, KevTpIkO KTiplo, ABrva.

2009 O1 AeA@oi gival 0 TOTTOG yIa VA QVTAPWVEI KAVEIG: 12
KaANITEXVEG yia Tov Joseph Beuys, emipuéAcia: ApTeUIC
Motauidvou, P€a Thonges-Z1piyyapn, MNavvng MeAavitng,
EAANvoauepikavikr ‘Evwon, ABrva.

2008 Aicurreipiec, EAAGOa 2008, empéleia: Avva KagEton, (0TO
TTAaiolo Tou MNMoAimioTikoU ‘EToug TG EAAGBacg otnv Kiva), 798
space, [lekivo, Kiva.

2006 Sculpture @ Citynord, I'kaAepi Peter Borchardt, AuBoupyo.

Giants — European Conversation Pieces, The Hague
Sculpture, Xayn.

Odyssey: Greek Art from the Last Fifty Years, smipéAeia:
Xpnotog lwakeipidong, Nkahepi Gmurzynska, Zupixn, EABeTia.

2004 Monument to Now, stmipéAgia: Dan Cameron, Alison Gingeras,
Massimiliano Gioni, Nancy Spector, Jeffrey Deitch, 16pupa
AEZTE, ABrva.

Breakthrough! EAAGOa 2004: TTpOOTITIKEC OTN OUYXPOVN TEXVN,
empélela: Karepiva 'péyou, NTévng Zaxapotroulog, Ap. Zavia
Matrrd, o1o mAQiolo TNG EAAASOG WG TINWHEVN XWPA OTAV
Arco tou 2004, Madpitn, lotravia.

ZAtnua taurorntag, emuéleia: @ouAn MicipAdyAou, KaTtepiva
2UupoyAou, Mapia TpiavragpuAAidou, Makedovikdo Mouaeio
2uyxpovng Téxvng (uetovopaoia atro 1o 2018: MOMus
Mouao¢gio Zuyxpovng TExvng- ZuAAoyEGc Makedovikou
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Mouao¢€iou Zuyxpovng Téxvng kai KpaTtikou Mouaoegiou
2uyxpovng Téxvng), ©@cocalovikn.

2003 OUTLOOK, emuéleia: XpAoTog lwakelyiong, Epyootdocio,
AvwTtdTn 2xoAi KaAwv Texvwyv, ABrjva.

Or1 mpwrorrépol, Mia arrown tn¢ téxvne otnv EAAGda oro
OEUTEPO OO TOU EIKOOTOU aiwva/arrd tnv ouAAoyn Newvida
MrréAraiou, etmiyéAeia: NTévng ZaxapdtmouAog, KEvTpo
2uyxpovng Téxvneg Kahaptrakag, KaAaptraka.

8 Kabnynréc tng Avwrarng 2xoAng KaAwv Texvwy, 1dpupa
Opakikng Téxvng kal Mapdadoong, =aven, Kal 0TV CUVEXEIQ,
Mouaoegio ZuAAoyou Apxaio@iAwv kail MNoAITIOTIKAG
KAnpovopidg N. ‘EBpou, AAe€avdpoUTToAn.

Ouadikn ékBean, 'kaAepi Bernier, ABAva.
2001 Mayor kai Mayeia, ktThpa MNauAidn, ABrva.

1998 Original Replica, emiuéAeia: EAévn Kutrpaiou, ykaAepi Négg
Moppég, AbBrva.

1996 Everything that’s interesting is new, H ouAAoyn Adkn
lwavvou, empéleia: Jeffrey Deitch, EpyooTaacio, AvwTaTn
TxoAn Kahwv Texvwyv, ABnva.

1995 MmevaAe Gwangju, 'koudvyktlou, NoTia Kopéa.

Ta Epnuepa, emuéAeia: Mapia Mapaykou, Kévipo 2uyxpovng
EikaoTikAg Anuioupyiag PeBupvou (Mouoegio Zuyxpovng
Téxvng Kpntng), KpAtn / Makedovikd Mouaoegio 2uyxpovng
Téxvng (ueTovopaoia atrd 1o 2018: MOMus-Mouaoteio
20yxpovng Téxvng-2uAAoyéc Makedovikou Mouoeiou
2uyxpovng Téxvng kal KpaTtikou Mouaoegiou Zuyxpovng
Téxvng), ©@ecoalovikn.

1994 Ta E@nuepa, empéleia: Mapia Mapaykou, Takng Maupwtdg,
21 NG Kutrpou, ABrva.

Téxvn & Mg, emiuéAeia: Adelina von Furstenberg, Mouoteio
KukAadIkig TExvng, AnuoTikn MivakoBrkn, 21T TN KUtrpou,
ABnva.

1992 Merauopewaeic Tou Movrépvou, H eAAnvikn utreipia,
emuéAeia: Avva Kagéton, EBvikA MNMivakoBrikn — Mouaoe€io
AAegavdpou ZouTtoou, ABrva.

Post Human, emuéleia: Jeffrey Deitch, Mouaoegio 20yxpovng
Téxvng FAE, Awdavn / Castello di Tivoli, Topivo, ITaAia / ZTTiTI
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