George
Lappas

Biography

Born in Cairo in 1950. Died in Athens in 2016.

George Lappas claimed that "The true talent of a good sculptor is
the ability to manage the psychic material of vertigo." He believed
that the ideal perception of a work of art occurs in a state of semi-
hypnosis, where rationalization is absent.

The artist excavates elements from the unconscious, his
experiences, history, and the art of the cultures he encountered
through his numerous travels (to India, Afghanistan, Persia, Brazil,
China, Japan, Canada, and the United States, where he lived for a
long period). Functioning as an "alchemist," he transforms these into
unexpected and extreme relationships of materials, structures,
proportions, and concepts. Through sculptural assemblages, he
"embodies" space, transforming it into "energy fields" and
composing lived, imaginary, and psychological landscapes. He
practises sculpture that often resembles mechanisms and highlights
either the constructive element or the sculpture as a spread.

His works sometimes evoke awe, creating centrifugal forces and
tensions, as well as a sense of oscillation and danger, a kind of
acrobatics (one of his character types includes The Acrobat, which
is also understood as an alter ego of the artist as a tightrope
walker). A significant part of his work consists of distorted,
dismembered human figures presented individually or as
installations, often forming articulated compositions of parts in
different sizes.

Recurring characteristics include fragmentation and reconfiguration
of form, disruption of scale (Backpack with Ears, 2013), discontinuity
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and variability, psychological depth, and the coexistence of
contrasting elements such as motion and stillness, instability and
balance, fall and elevation. These create the sensation of a
suspended and fluid state, solidifying, among other things, the
distinctive personality of his work.

Through his sculpture, the artist introduced a perception of space in
close relation to the body and movement. His installations develop
along imaginary spatial axes. George Lappas was concerned with
the relationship between the artwork and the viewer. He wanted the
viewer to move relatively to the work, perceiving it as both a subject
and an object of observation. Within this framework, he used mirrors
and reflections.

In his early works, such as Abacus (1983), he explores the
geometry of space through lines and points. Space becomes a
universal place in the emblematic Mappemonde, a work that was
presented at the Sdo Paulo Biennale in 1987, and at Aperto at the
Venice Biennale in 1988). Mappemonde is an installation that
renders sculpture as a three-dimensional drawing in space and
consists of three thousand metal sculptures placed on the ground in
front of the large central piece of the installation. The work is a
cartographic representation of the world and its cultures and was re-
exhibited at CITRONNE Gallery in 2019. Light, which later became
one of the most central elements of his work, first appears in the
series River Gear (1988-1991), a work that addresses the dialogue
between interior and exterior space. Chance, coincidence, and
balance are inherent in the installation Dice Throws (1990-1991),
presented in the Greek National Pavilion at the Venice Biennale in
1990.

With the series Bourgeois (1992-1993), George Lappas begins to
systematically use a uniform, anti-anatomical human figure as a
form resembling simultaneously "statues," joints, mannequins, and
mechanical objects. He uses his own body as a model. Often, the
figures are assembled from parts of different scales so that each
one suggests multiple positions in space. Usually, each figure
combines many movements or tendencies of movement, thus
conveying a displacement in suspension.

These peculiar figures represent character-archetypes such as The
Sphinx, The Balancer, The Tightrope Walker, The Traveler, The
Gardener, The Shaman, The Joyful Man, The Sleepwalker, and The
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Magician. They symbolize intercultural states of human existence,
psyche, and, metaphorically, artistic creation. They transform
autobiographical elements into collectively recognizable concepts.
His personal experiences also influence his dominant use of three
primary colors (red, yellow, and blue) as well as white, black, and
metallic tones in his work.

In some installations, the artist draws elements from art history.
Notable examples include The Burghers of Calais (1996) and The
River or In the Asnieres Area of Seurat’s Work (1996), references to
works by Auguste Rodin and Georges Seurat, respectively, through
which Lappas analyzes and renders perceptual space. In his works,
hands or shoes acquire special symbolic significance, often
presented detached from the body, positioned at the edges or along
metal rods, or as luminous forms (Luminous Shoe, 1997).

In works from the mid-1990s onward, light becomes particularly
significant, either emerging from within the work itself or coming
from external projectors. This external light source, which is still part
of the work, alludes to focus and visual concentration while
simultaneously evoking the sense of a laboratory. Among his most
groundbreaking works are the self-illuminated sculptural
constructions of the Ghosts and Elbo series (1996-1997), where the
inside and the outside are separated by a luminous membrane. The
mechanisms in some of these works create a repetitive, oscillatory
motion. Light generates space, "fluid" mass, pulsating luminous
fields, negates the sense of gravity, suggests the immaterial,
transcends the perceptible world, and implies the existence of
unexplored sensations.

The combination of disparate, paradoxical elements and the
highlighting of unorthodox correlations are pervasive in George
Lappas' work. In the piece Divination with a Liver (1998), the artist
creates a giant luminous membrane sculpture/liver inside a truck
that makes a nocturnal tour through the streets of Nea lonia.
Through a subversive approach to corporeality and materiality, his
enigmatic works challenge the viewer's perception. Bingo Bonanza
(2003-2004), a construction resembling a "meat machine," contains
replicas of salami (photographic membranes and lights) and
produces an oversized "salami" in the shape of a button. The
inversion or complete transformation of meaning, object, or symbol
is also evident in the construction Medal (2005), where the symbol
resembles salami.
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In 2013, three years before his death, George Lappas presented his
monumental work Liberty Square [Platia Eleftherias] (2013), a
political piece referencing the gathering and torture by German
Nazis of 9,000 Greek Jews in Liberty Square, Thessaloniki, in July
1942. The representation of hundreds of figures as a mass, the
densification and thinning of the parts composing it, reflects a
central concern in Lappas’ work: the organization of form as a
multitude.

The artist left his influential mark as an inspiring teacher at the
Athens School of Fine Arts.

CITRONNE



Education

1970 — 1974 Studies in Clinical Psychology, Reed College, Portland,
United States.

1975 Studies in Architecture, Architectural Association School of
Architecture, London, United Kingdom.

1977 — 1982 Studies in Sculpture, Athens School of Fine Arts,
Athens, Greece.

1984 Studies in Sculpture, Ecole Supérieure des Beaux-Arts, Paris,
France.

Solo exhibitions [selected]

2023 Eerie Walk, curated by Afroditi Liti, Tatiana Spinari-Pollali,
Giorgos Tzirizilakis, CITRONNE Gallery, Athens.

2019 Sculptures and Light Installations, CITRONNE Gallery,
Athens.

2018 From Here to Eternity, curated by Afroditi Liti, Maria
Marangou, Chania Municipal Gallery, Chania, Crete.

Encasement — Mappemonde — The Secret Book, curated by
Afroditi Liti, Tatiana Spinari-Pollali, Giorgos Tzirizilakis,
CITRONNE Gallery, Athens.

2017 Figures and Backpack with Ears, curated by Tatiana Spinari-
Pollali, CITRONNE Gallery, Poros.

Magams of Blood and Magams of Milk, Dimitria Festival,
Alatza Imaret, Thessaloniki.

2016 Happy Birthday, curated by Afroditi Liti, Polina Kosmadaki,
Giorgos Tzirizilakis, Benaki Museum, Athens.

2013 Documents and Sculptural Landscapes, Jewish Museum of
Thessaloniki, Thessaloniki (as part of the 4th Thessaloniki
Biennale of Contemporary Art).

CITRONNE



2008 Ancient Coins in the Alpha Bank Collection: Contemporary
Inspiration in the Sculpture of Giorgos Lappas, curated by Irini
Orati, Dimitra Tsangari, Alpha Bank Main Building, Athens.

2007 Georges Lappas, Galerie Xippas, Paris, France.

2005 Giorgos Lappas, curated by Maria Marangou, Centre for
Contemporary Art of Rethymno (C.C.A.R.), Rethymno, Crete.

2004 Sculptures, Diaspro Gallery, Nicosia.
2001 Giorgos Lappas, Bernier/Eliades Gallery, Athens.

1998 Haruspex, EIbo and Mr. Sphinx, Lehmann Maupin Gallery,
New York.

1997 Light Works, Galleria Gentili, Florence.
Man and the Presence of Ghosts, Galerie Tanit, Munich.
Elbo, Bernier/Eliades Gallery, Athens.

1996 Potamofodia, curated by Lela Tsevtekidou, Warehouse 1, Port
of Thessaloniki, and Yeni Tzami, Thessaloniki (as part
of Thessaloniki, European Capital of Culture 1997).

1993 The Artist’s Attitude, Bernier Gallery, Athens.

1992 Red Bourgeois, Galerie Albert Baronian, Brussels, Belgium
Sculptures, Galerie Tanit, Munich, Germany.

1991 Dice Throws, Tramway Art Centre, Glasgow, Scotland.
1990 Dice, Bernier Gallery, Athens.

1987 Mappemonde, Zoumboulakis Gallery, Athens.

1985 Abacus, Zoumboulakis Gallery, Athens.

1984 XV Biennale of Alexandria, Alexandria, Egypt.

1981 Plegmata [Meshes], Zoumboulakis Gallery, Athens.

Group exhibitions [selected]

2021 Anti-Structure, 33990, curated by Andreas Melas, DESTE
Foundation, Athens.

Visualising Humanity, online exhibition, organised by Diktio.
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2020 Ars Longa, curated by Tatiana Spinari-Pollali, CITRONNE
Gallery, Athens.

2019 Beyond Your Shadow: Four Ways to Describe a Person,
curated by Denys Zacharopoulos, City of Athens Arts Centre,
Athens.

De Differentia, curated by Reggina Argyrou-Chistodoulidi,
Stavros Niarchos Foundation Cultural Centre (SNFCC),
Athens.

2017 documenta 14 — Learning from Athens, National Museum of
Contemporary Art (EMST), Athens.

documenta 14 — ANTIDORON: The EMST Collection at the
Fridericianum, curated by Katerina Koskina, assistant
curators: Tina Pandi, Stamatis Schizakis, Fridericianum,
Kassel.

INTEGRAL Il, curated by lleana Tounta, Galini Lazani, Dimitris
Antonitsis, lleana Tounta Contemporary Art Centre, Athens.

2016 Genii Loci: Greek Art from 1930 to the Present, curated by Efi
Agathonikou, Tina Pandi, Thodoris Markoglou, Spyros
Makkas, State Museum Manege, St. Petersburg, Russia.

Tribute to Giorgos Lappas, curated by Katerina Koskina, Art
Athina 21, Palaio Faliro Indoor Stadium, Athens.

Spiritual Materialism, curated by Dimitris Antonitsis, lleana
Tounta Contemporary Art Centre, Athens.

The Fantastic Journeys of Energy, curated by Lydia Andrioti,
Kappatos Gallery, Athens.

2014 Uber-Bodies, curated by Dimitris Antonitsis, Old Hydra High
School — Sachtourio, Hydra School Projects, Hydra.

2013 The System of Objects, curated by Andreas Angelidakis,
Maria-Cristina Didero, DESTE Foundation, Athens.

2011 Reference/Representation, curated by Vasilis Vasilakakis,
Christos Venetis, Vangelis Gokas, Kostas Christopoulos,
Jewish Museum of Thessaloniki, Thessaloniki.

The World of Odysseas Elytis: Poetry and Painting, curated
by Takis Mavrotas, B & M Theocharakis Foundation, Athens,
and 2016: Teloglion Foundation, Thessaloniki.

2010 Supernature: An Exercise in Loads, curated by Rallou
Panagiotou, Andreas Melas, AMP Gallery, Athens.
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2009

2008

2006

2004

2003

Time, Man and Their Stories: A Study on the Concept of
Theatricality Off-Stage, curated by Manos Stefanidis, Benaki
Museum, Main Building, Athens.

Delphi is the Place to Meet: 12 Artists for Joseph Beuys,
curated by Artemis Potamianou, Rea Thonges-Striggari,
Yiannis Melanitis, Hellenic American Union, Athens.

Cross Experiences, Greece 2008, curated by Anna Kafetsi (as
part of the Cultural Year of Greece in China), 798 Space,
Beijing, China.

Sculpture @ Citynord, Galerie Peter Borchardt, Hamburg.

Giants — European Conversation Pieces, The Hague
Sculpture, The Hague.

Odyssey: Greek Art from the Last Fifty Years, curated by
Christos loakeimidis, Galerie Gmurzynska, Zurich,
Switzerland.

Monument to Now, curated by Dan Cameron, Alison
Gingeras, Massimiliano Gioni, Nancy Spector, Jeffrey Deitch,
DESTE Foundation, Athens.

Breakthrough! Greece 2004: Prospects in Contemporary Art,
curated by Katerina Gregos, Denys Zacharopoulos, Dr. Sania
Pappa (as part of Greece’s participation as Guest of Honour

at ARCO 2004), Madrid, Spain.

Question of Identity, curated by Thouli Misirloglou, Katerina
Syroglou, Maria Triantafyllidou, Macedonian Museum of
Contemporary Art (renamed in 2018 as MOMus — Museum of
Contemporary Art — Collections of the Macedonian Museum of
Contemporary Art and the State Museum of Contemporary
Art), Thessaloniki.

OUTLOOK, curated by Christos loakeimidis, The Factory,
Athens School of Fine Arts, Athens.

The Pioneers: A View of Art in Greece in the Second Half of
the 20th Century — from the Leonidas Beltsios Collection,
curated by Denys Zacharopoulos, Centre of Contemporary Art
of Kalambaka, Kalambaka.

8 Professors of the Athens School of Fine Arts, Thracian Art
and Tradition Foundation, Xanthi, and later, Museum of the
Archaeophiles and Cultural Heritage Association of Evros,
Alexandroupoli.
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2001
1998

1996

1995

1994

1992

Group Exhibition, Bernier Gallery, Athens.
Magicians and Magic, Pavlidis Estate, Athens.

Original Replica, curated by Eleni Kypriaou, Nees Morfes
Gallery, Athens.

Everything That’s Interesting is New: The Dakis Joannou
Collection, curated by Jeffrey Deitch, The Factory, Athens
School of Fine Arts, Athens.

Gwangju Biennale, Gwangju, South Korea.

The Ephemeral, curated by Maria Marangou, Centre for
Contemporary Art of Rethymno (Museum of Contemporary Art
of Crete), Crete / Macedonian Museum of Contemporary Art
(renamed in 2018 as MOMus — Museum of Contemporary Art
— Collections of the Macedonian Museum of Contemporary Art
and the State Museum of Contemporary Art), Thessaloniki.

The Ephemeral, curated by Maria Marangou, Takis Mavrotas,
House of Cyprus, Athens.

Art & Metis, curated by Adelina von Furstenberg, Museum of
Cycladic Art, Municipal Gallery, House of Cyprus, Athens.

Metamorphoses of the Modern: The Greek Experience,
curated by Anna Kafetsi, National Gallery — Alexandros
Soutsos Museum, Athens.

Post Human, curated by Jeffrey Deitch, FAE Museum of
Contemporary Art, Lausanne / Castello di Tivoli, Turin, Italy /
House of Cyprus, Athens / Deichtorhallen Hamburg,
Hamburg, Germany.

1991 Metropolis, curated by Christos loakeimidis, Martin Gropius-

Bau, Berlin, Germany.

1990 44th Venice Biennale (Greek participation with Yiannis

1989

Bouteas), curated by Manos Stefanidis, Venice, Italy.

Etudes et Analyses sur I’Action de I'Art, curated by Katerina
Koskina, Fondation DANAE, Pouilly, France (organised by the
loannis F. Costopoulos Foundation).

Metaichmion 1980—-1990, curated by Manos Stefanidis, City of
Athens Municipal Gallery, Athens.

Psychological Abstraction, curated by Jeffrey Deitch, House of
Cyprus, DESTE Foundation, Athens.

CITRONNE



Place-Cuts, curated by Haris Savvopoulos, House of Cyprus,
Athens.

1988 Aperto 1988, curated by Saskia Bos, Dan Cameron,
Carandente, Fumio Nanjo, Dieter Ronte, 43rd Venice
Biennale, Venice, Italy.

Painting—Sculpture at the End of the 20th Century, curated by
Dora lliopoulou-Rogan, European Cultural Centre of Delphi,
Delphi.

1987 19th S&o Paulo Biennale (participation with Bia Davou,
Thanassis Totsikas, Costas Varotsos), National
Commissioner: Maria Kotzamani, Brazil.

1985 Group Exhibition, Artio Gallery, Athens.

1984 XV Biennale of Alexandria (participation with Eleni Dori,
Markos Kampanis, Yiannis Kottis, llias Charisis), National
Commissioner: Efi Andreadi, Alexandria, Egypt.

1982 Biennale of Young Artists, National Commissioner: Emmanuel
Mavrommatis, Musée d'Art Moderne de Paris, Paris, France.

Europalia '82: Art Grec Contemporain, curated by Efi Strouza,
Palais des Beaux-Arts, Brussels / Hasselt, Belgium.
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