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Biography
Born in Pyrgos, Ilia, in 1952, Yiannis Adamakos works and lives in Athens.

Since the late 1970s, Adamakos has remained committed to the 
possibilities of pictorial composition, color, and drawing, exploring 
new ways to express the relationships between shadow, light, and 
space in each body of work. He cultivates an abstract painting style 
that balances intensity with tranquility, evoking atmosphere and 
depth, stirring emotions and moods, and inviting a contemplative 
gaze into the painterly and graphic qualities of his work.

His compositions suggest both real and psychological landscapes, 
emerging from the subconscious and a selective memory that 
removes the unnecessary and retains the essential. They form 
pictorial spaces, landscapes, and seascapes that seem to extend 
beyond the frame of the composition and into the depth of the work.

In some pieces, outlines or forms of human figures are discernible, 
along with elements reminiscent of seas, quays, or trees. The 
figures, shapes, and lines exist within an atmosphere of light that 
appears to emanate from within the painting itself.

Adamakos’s works implicitly question the boundaries between 
imagination, memory, and reality, as well as the different ways of 
seeing. Often, his paintings resemble images viewed in a dreamlike 
state, through half-closed eyes, or veiled by rain, mist, or darkness. 
The term insight, which the artist used to describe his graphite and 
paper works from 2019–2021 (exhibited in Insight, 2021), suggests 
an image produced by inner vision. Here, logic and objective reality 
give way to a more elusive, internal reality.



Adamakos’s artistic journey unfolds organically, with each body of 
work paving the way for the next. He continuously shifts his point of 
departure and focus, but always within the framework of painting’s 
inherent challenges.

Between 1980 and 2004, an expressionistic style dominated his 
work, which gradually became more subdued. His 
early Corpus series (oil/mixed media, 1980–1981) features vertical 
formations of headless female bodies, characterized by a graphic 
intensity and the materiality of painting itself, with visible erasures, 
scratches, and physical textures on the canvas. These works bear 
the marks of their artistic process.

Following these female figures, Adamakos introduced male torsos 
resembling crucified forms, which led to the Centaurs series 
and The Battle of Centaurs and Lapiths (1987–1989). These works 
marked the first appearance of the recurring interplay between 
vertical and horizontal axes in his oeuvre. This intersection 
generates a sense of balance and geometry that persists in later 
works, coexisting harmoniously with painterly expression.

The Centaurs gave way to Trees (1990–1991), one of his first major 
series in graphite and pencil—mediums that would reappear 
throughout his work. The black tones, erased graphite, and 
engraved pencil lines became a space where he explored 
emptiness and depth, as well as black’s ability to generate light and 
convey a sense of color through tonal variations. In Graphite 
Nights (1992), successive horizontal, vertical, and diagonal lines 
create an impression of expressive, repetitive gestures that 
contribute to a sense of motion and swirling energy.

Adamakos employed the same intensity and expressionistic 
language in his first decisive foray into color with 
the Postcards series (1994), a set of works presented as a transient 
installation. Subsequently, his compositions grew in scale, with 
monochromatic landscapes (Red, Green, Blue, Landscapes, 1996–
2002) evoking the boundless, sublime terrains of Turner. Here, 
Adamakos embraced abstraction through monochromatic fields of 
color.

He is also concerned with the relation between the human figure 
and space—how a figure gives meaning to its surroundings and 



how space, in turn, implies the figure, both visually and conceptually.
In his large red landscapes, where the human figure first began to 
emerge, Adamakos gradually isolated its trace. The figure became 
the central subject of the dramatic Handle with Care series (oil and 
graphite on paper or fabric, 2002). Often depicted in a sideways 
position, the figure appears fragmented, rendered in nervous, rough,
or faint brushstrokes and contours, transforming into a kind of 
“landscape” itself. These works, arranged as sequential images, 
convey existential anxiety.

From 2003 onward, his expressionistic intensity gave way to more 
tranquil landscapes. In Emily Dickinson 1454 (2005), inspired by the
poet’s work, the human figure dissolves into space and opalescent 
light, becoming a spectral presence in luminous, pastel-colored 
landscapes.

The figure re-emerges with greater definition in The Space 
Between (graphite and oil on paper, 2006–2007) and later in The 
Space Between Us (2011), where its schematic rendering 
contributes to a sense of depth, spatiality, layers, and atmosphere.

In the 2013 exhibition 9 Lumen, inspired by Jun'ichirō Tanizaki’s 
essay In Praise of Shadows, Adamakos explored the interplay of 
shadow and light, focusing on the soft, warm glow that diffuses 
gently, like candlelight. In Nimbus (2015), the light became more 
flickering, acquiring the pale, electric quality of an impending storm.

His works from 2019–2021 are structured around vertical and 
horizontal axes, forming an implied grid. This expressive geometry 
conveys a state of inner balance between the calm of the horizontal 
and the uplifting energy of the vertical. Space is also rendered 
through the materiality of the work, which is particularly evident in 
this series.

Since 2023, Adamakos has been experimenting with a square 
format, opening a new field of exploration. He envisions these works
as elements of a larger pictorial installation, where space extends 
from one composition to the next.



Education 

1973–1978 Studied painting at the Athens School of Fine Arts.

Solo Exhibitions

2021 INSIGHT, curated by Tatiana Spinari-Pollalis,  
CITRONNEGallery, Athens.

Yannis Adamakos – New Works 2019–2021, curated by    
Christoforos Marinos, Athens Municipal Gallery (OPANDA).

2017 Re-emergence, curated by Tatiana Spinari-Pollali, CITRONNE
Gallery, Poros.

2015 Nimbus, Evripides Art Gallery, Athens.

2013 9 Lumen, curated by Konstantinos Papachristou and Natasa 
Karangelou, Benaki Museum – Pireos, Athens.

2011 The Space Between Us, curated by Tatiana Spinari-Pollali, 
CITRONNE Gallery, Poros.

2007 The Space Between, Nees Morfes Gallery, Athens.

2003 Handle with Care, Nees Morfes Gallery, Athens.

     Landscapes of Tinos, House of Exhibitions, Tinos.

1454 Emily Dickinson, Zina Athanassiadou Art Gallery, 
Thessaloniki.

2002 Yannis Adamakos 1992–2002, Hellenic Cultural Foundation, 
New York, USA.

2000 Inner Seasons, curated by Takis Mavrotas, Pierides Gallery – 
Municipality of Glyfada.

1998 Topographies, Zina Athanassiadou Art Gallery, Thessaloniki.

1996 Topographies, Nees Morfes Gallery, Athens.

1993 Yannis Adamakos, Epikentro Contemporary Art Space, 
Patras.



Yannis Adamakos, Diaspro Art Center, Nicosia, Cyprus.

1992 Yannis Adamakos, Cultural Centre of the Municipality of Pyrgos.       

Graphite Nights,  Nees Morfes Gallery, AthensNights of  Graphite 

Nights,  Artforum Gallery, Thessaloniki.

1990 Trees, Nees Morfes Gallery, Athens.

Trees, Institut Français de Thessalonique.

1988 Yannis Adamakos, Ariadni Art Space, Heraklion, Crete.

         Yannis Adamakos, Psychiko Art Hall, Palaio Psychiko.

1986 Corpus II, Nees Morfes Gallery, Athens.

1983 Corpus I, Nees Morfes Gallery, Athens.

1978 Yannis Adamakos, Nees Morfes Gallery, Athens.

Group Exhibitions [selected]

2020 Ars Longa, curated by Tatiana Spinari-Pollali, CITRONNE 
Gallery, Athens.

2019 Black & Blue, curated by Florica Kyriakopoulou, FOUGARO 
Art Center, Nafplio.

Sites of Creation, curated by Lina Tsikouta-Deimezi, E. Averoff        
Gallery, Metsovo.

2018 Reference Points: From the Collection of the Bank of Greece, 
curated by Haris Kanellopoulou, Benaki Museum, Pireos St.  
Building, Athens.

2017 George Seferis, curated by Takis Mavrotas, B. & M. 
Theocharakis Foundation, Athens.

2016 The World of Odysseas Elytis, curated by Takis Mavrotas, 
Teloglion Foundation of Art, Thessaloniki.

Aegean: Identities + Routes, curated by Tatiana Spinari-Pollali
and Maro Prevelaki, CITRONNE Gallery, Poros.

2013 Towards Tinos, Foundation of Tinian Culture, curated by 
Christoforos Marinos, Tinos.



2009 Ambassadors of Contemporary Greek Art: Three Generations
of Painters, curated by Haris Kampouridis, Hellenic Museum, 
Melbourne, Australia.

2007 Destroy Athens, 1st Athens Biennale, curated by Augustine 
Zenakos, Xenia Kalpaktsoglou, and Poka-Yio, Gazi, Athens.

Place(s) – The Collection of the Macedonian Museum of    
Contemporary Art, curated by Denys Zacharopoulos, Benaki 
Museum, Athens.

2005 A Visit to Halepas, curated by Iris Kritikou, House of 
Exhibitions, Tinos.

Through the Lens on the Cyclades, curated by Takis 
Mavrotas, Museum of Cycladic Art, Athens.

2004 A Tribute to Gyzis, curated by Nikos Xydakis, House of 
Exhibitions, Tinos.

2002 Adamakos – Goulakos – Mortarakos, curated by Dorothea 
Kontelezidou, Zina Athanassiadou Art Gallery, Thessaloniki.

1998 Contemporary Greek Art from the L. Beltsios Collection, 
curated by Dora Iliopoulou-Rogan, Visual Center of 
Contemporary Art, Larissa.

1996 A Tribute to Periklis Pantazis, curated by Olga Mentzafou-
Polyzou, E. Averoff Gallery, Metsovo.

Teachers and Students, Students and Teachers, curated by 
Manos Stefanidis, Astrolavos-Dexameni Gallery, Athens.

 Paul Verlaine 1844–1896, Institut Français du Pirée, Piraeus 
(co-organised by the French Institute and Art Space 24).

1995 A Tribute to El Greco, National Gallery – Alexandros Soutsos 
Museum, curated by Marina Lambraki-Plaka, Athens.

Once Upon a Time There Was Painting, curated by Olga 
Daniilopoulou, Nees Morfes Gallery, Athens.

1994 The Tree: A Source of Inspiration and Creation in Greek Art, 
curated by Yannis Kolokotronis, Contemporary Art Center of 
Nicosia, Cyprus.

         Ephemera, curated by Maria Maragkou, House of Cyprus, Athens



1993 The Loss of Form in Space, curated by Eleni Vakalo, Nees 
Morfes Gallery, Athens.

  Ephemera, curated by Maria Maragkou, Contemporary Art 
Centre of Rethymnon (Museum of Contemporary Art of 
Crete), Crete.

1992 Welcome Europe: European Art 1992, curated by Eurydice 
Trichon-Milsani and Hanne Pedersen, Hjørring Kunstmuseum,
Hjørring, Denmark.

1991 Kunst Europa: Greece, curated by Lucie Schauer, Staatliche 
Kunsthalle Berlin, Germany.

1990 A Tribute to Bouzianis, curated by Manos Stefanidis, 15 Greek
Artists, Athens Municipal Gallery.

1989 Six Writings, Nees Morfes Gallery, curated by Olga 
Daniilopoulou, Athens.

1987 Panhellenic Art Exhibition 1987, O.L.P. Exhibition Centre, 
Piraeus (organized by the Ministry of Culture and the 
Chamber of Fine Arts of Greece).

1985 Memories – Reconstructions – Quests, curated by Haris 
Kampouridis and Nelli Misirli, National Gallery – Alexandros 
Soutsos Museum, Athens.
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