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Demosthenis Kokkinidis, a strong presence in the Greek art scene
for more than 50 years as an artist, teacher, and intellectual,
presents in Poros his recent work, where the mythological becomes
the vehicle for the metaphysical.

The work is representative of the shift in Kokkinidis's work since the
1980s, with the focus moving from the social-political condition to
the human condition. Kokkinidis, as a person as well as an artist, is
thoughtful, laconic, and essential. His work as well as his thought
are characterized by sharp economy of means, verbal or visual. He
implies ideas and narratives. His paintings have always provoked
different levels of reading, and the work presented in Poros is no
exception.

On a first level, what ties this work together thematically is the visual
reference - to a greater or lesser degree - to the sea. In his
paintings, sea and water become the suggestion of voyage,
obtaining a symbolic meaning where the need for decoding is even
more intense. The paintings do not refer to the visual reality but are
intense mental images of the artist's reflection on both his art and
life. As he says, he intended “to demonstrate our primal and
enigmatic relationship with the sea; the existential impasse and fear
of mortality as well as immobility as a stance for contemplating
time.” Kokkinidis's paintings are not windows to the world but
mirrors. They reflect a metaphysical world, in an effort to approach
the meta ta physika (“beyond the things of nature”) essence of
things.
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The mythological world is directly referred in works such as From
the Fifth Book of the Odyssey, 1999, or is implied as in The Statue,
2005, or Primeral Relationship, 2006. In the first painting, where the
modeling of the figure of Ulysses presents an affinity to the manner
of line engraving on ancient Greek vases, the title - From the Fifth
Book of the Odyssey - as well as the writing of the names of
Hermes and Ulysses next to the figures point directly to the
narrative content of the work, an incident from the Homeric epic
poem - which the artist has been working and reworking since the
early 1990s. The painting is a painting into a painting, the incident
multiply framed. The dark blue frame that the artist paints on the
surface of the canvas contrasts and contains the bright, flat, red
background which dominates the painting and acts as another kind
of framing of the action contained in the bright yellow oval, which
frames Ulysses and the boat that will take him away from the island
and Calypso. In addition to the multiple frames, the painting is cut in
half diagonally by a line starting with the figure of Hermes positioned
in the top right corner of the painting, going through the boat and
continuing through the figure of Ulysses in the lower left corner.
Visual separation of the field of the painting indicates the separation
of Calypso and Ulysses as well as the separation of his present life
in the island from the one that will follow during his trip towards
Ithaca. Through these multiple frames of contrasting forms and
colors, Kokkinidis creates different spheres of action and narration
as well as a dream space. The Homeric incident is distilled into a
timeless universal situation going beyond the mythological.
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